
A NOTE ON THE 2013 REVIVAL SCRIPT 
 

When Rodgers & Hammerstein sat down to write CINDERELLA, they were 
crafting an original musical to be produced for television. Rather than think of the usual 
Broadway proscenium with a 40-foot opening and full stage, they had to think about 
how to adapt their skills to what worked on camera: close-ups, simple staging, limited 
space. Their CINDERELLA, starring Julie Andrews in the title role, was aired live on 
CBS on Sunday, March 31, 1957. 

It turned out that R&H’s telling of the beloved fairytale worked both on television 
– it has been remade twice, in 1965 with Lesley Ann Warren (the leading inspiration for 
characterizations and stylizations for Gallery’s production) and in 1997 with Brandy and 
Whitney Houston – and onstage. Theatres began to present CINDERELLA on stages 
ranging from small high school auditoriums to the 12,000 seat St. Louis Muny. 

When Robyn Goodman led the charge for a retelling of the story, she was 
focused on creating a Broadway-worth, expanded, and fleshed-out version that would 
include more than all the well-known songs and be acceptable to savvy modern 
audiences. Magic would be present, as well as characters who would take charge of 
their own lives and destines. What was created, and what the revival script represents, 
is a Tony Award-winning 2013 Broadway show with modern sensibilities and a whole lot 
of traditional theatrical magic.  

 
DANCE AUDITION NOTE 

 
In addition to learning and performing a combination tonight, we would love to see your 
tricks! If you can do a headstand, handstand, summersault, cartwheel, roundoff, 
backbend, back-handspring, chin stand, walkover, aerial, layouts, or anything else, now 
is the time! (…See what we did there?) 

 
 

CHARACTER DESCRIPTIONS 
 
Ella (Cinderella) 
Gender: Female 
Age Range: Can play ages late teens to late twenties 
Dancing: Mover 
Voice: Soprano  
 
Though no one notices her beneath her rags and quiet demeanor, the orphaned 
Cinderella is charismatic, beautiful, and funny. Idealistic and hopeful, she courageously 
challenges the prince to change the policies in his kingdom – and helps him discover 
who he truly is. Always her late father’s daughter, she Is determined to see the good in 
everyone, despite her own hardships and suffering. We see her blossom into a 
confident young woman. Ella is a beautiful ingenue with passion and dreams, a strong 
and expressive traditional musical theatre soprano voice, dancing ability, and strong 
comic instincts. 
 



Topher (Prince Charming) 
Gender: Male 
Age Range: Can play ages late teens to early thirties 
Dancing: Mover 
Voice: Baritone 
 
A misguided and lost prince who longs to do something important with his life. Though 
brave and heroic, he feels lonely and unfulfilled. While charming, he is NOT a 
stereotypical ladies’ man. He is thoughtful, appealing, and innocent – with an unforced 
goofy streak. Moral, genuine, and kindhearted, he is at a crossroads and, as an orphan 
like Ella, must take control of his kingdom and his future. Topher becomes a fair, 
benevolent, just, and giving leader and lover, and should have a strong, rich musical 
theatre baritone voice, dancing ability, and excellent comedic instincts and timing. 
 
Madame (Stepmother) 
Gender: Female 
Age Range: Can play ages 50 and up (mature adult) 
Dancing: Mover (No major dancing, but should be able to move well) 
Voice: Mezzo (In general, the role requires minimal character singing.) 
 
Ella’s selfish stepmother. The epitome of vanity and fashion. A ravenous social climber 
who values wealth, status, and material possessions above all else. Unapologetically 
dismissive and sometimes cruel, Madame schemes her way up the social ladder. She is 
secretly terrified of Ella’s kindness and intelligence and does everything she can to keep 
her stepdaughter as far away from opportunity as she can. Should be an extremely 
strong character actress with exceptional comedic timing, a traditional musical theatre 
character singing voice, and incomparable stage presence.  
 
Marie (Fairy Godmother) 
Gender: Female 
Age Range: Can play ages 30 and up (adult to mature adult) 
Dancing: Non-dancer, but should be able to move well 
Voice: Soprano 
 
A friend to Ella and the town’s resident crazy beggar woman, Marie is a fairy godmother 
in disguise. Benevolent, wise, warm, otherworldly, and charming, Marie rewards Ella for 
her kindness by making her “impossible” dreams possible. She emphasizes that the 
essential thing is to be a dreamer, as impossible things are happening every day. She 
should be a strong comedic actress with a joyous, ethereal presence, and a strong and 
expressive traditional musical theatre soprano singing voice. 
 
 
 
 
 
 



Gabrielle (Stepsister) 
Gender: Female 
Age Range: Can play ages early 20s to mid 30s 
Dancing: Mover 
Voice: Mezzo-Soprano 
 
Gabrielle is Ella’s stepsister and the daughter of Madame. Encouraged by her mother 
and sister to value material wealth and social status, she unenthusiastically joins them 
in their abrasive behavior. Quietly passionate, empathetic, and witty, she is drawn to Ella 
and to the feisty peasant Jean-Michel. She is ironically aware of the fact that she 
doesn’t quite fit in with her mother and sister. Should be a strong comedic actress with 
an expressive traditional musical theatre character voice. 
 
Charlotte (Stepsister) 
Gender: Female 
Age Range: Can play ages early 20s to mid 30s 
Dancing: Mover 
Voice: Mezzo-Soprano 
 
Ella’s stepsister and daughter of Madame. Brash, self-centered, materialistic, snooty, 
loud, sassy, and bratty, she has a ridiculously high (but unfounded) opinion of herself. 
She never passes up an opportunity to be the center of attention. Should have excellent 
comedic timing with an expressive traditional musical theatre character voice.  
 
Jean-Michel 
Gender: Male 
Age: Can play ages mid 20s to 40s 
Dancing: Mover 
Voice: Traditional musical theatre voice  
 
A feisty, passionate peasant determined to make a change for the starving class. 
Impetuous, a firebrand, but lacks authority and isn’t taken seriously as a revolutionary. 
Has a crush on Gabrielle, though their courtship is forbidden because they are from 
different social classes. Must have great comedic timing as well as an attractive and 
compelling traditional musical theatre singing voice.  
 
Sebastian (Lord Chancellor) 
Gender: Male  
Age: Can play ages early thirties and up 
Dancing: Non-dancer (but being able to move well is a plus) 
Voice: Traditional musical theatre character voice  
 
Though he is Topher’s trusted advisor, he is devious and selfish. Using propaganda and 
dishonesty, he keeps Topher isolated and in the dark about his kingdom. Sebastian 
rules without regard for the lower class, or anyone other than himself – and truly 
believes he deserves to rule the kingdom. Must have incredible comedic timing. 



 
Lord Pinkerton (Town Crier) 
Gender: Male 
Age: Can play ages late teens and up 
Dancing: Mover 
Voice: Tenor to an A  
 
The Lord Chancellor’s right-hand man; announces royal balls, banquets, and even the 
weather to the villagers. This is a highly comedic role and requires expert comic timing 
and a big personality.  
 
Fox/Footman (Tumbling ability a bonus) 
 
Raccoon/Coachman (Tumbling ability a bonus) 
 
Knights 
 
Giant 
 
Pageboy 
 
Lords 
 
Political Figures 
 
Townspeople (Including, but not limited to: Woman in Window, Tall Woman, Strong 
Woman, Small Woman, Shy Woman, Older Woman, Younger Woman, Yvonne, Sam, 
Claude) 
 
Ball Guests (Including, but not limited to: A Lady, A Duchess, A Courtier, A Lord, A 
Guest, Another Guest, A Dignitary, Another Duchess, Yet Another Duchess, Duke of 
Cheshire, Earl of Cavendish, and Ballroom Dancing Couples) 


